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History Highlights of Sarah Jane Johnson Memorial 

On April 20, 1890, arrangements were made by Mr. George F. Johnson for Rev. Weeks to hold 

the first service in Lestershire in the packing room of the Lester Shoe Factory. Boot boxes were 

used as pews, and a boot box stood on end served for a pulpit.  

 

Mr. G. Harry Lester gave the Society the two lots on Main Street, valued at $1500, where the 

present church stands.  A plain wooden building was built and ready for service by the next 

Sunday, May 11th, 1890. Mr. George F. Johnson, Mr. C. Fred Johnson, Mr. John Patterson often 

remembered with pleasure the time when they built their First church, graded the grounds, and had 

it all ready for service within six days. 

 

The cost of this building, including organ and furniture, was five hundred dollars, which was raised 

at the first service in the new building. Mrs. Crary and her daughter Mary gave the altar and Bible 

for this church. At this time, there were ten members, but by the following spring there were thirty-

three. 

The Church was chartered under date of January 31, 1889, with the corporate name of “The 

Methodist Episcopal Church of Lestershire.”  

On April 6, 1891, Bishop Bowman assigned the Reverend H. H. Wilbur to the pastorate of the new 

Lestershire Methodist Episcopal Church. As the new society had speedily outgrown the small six-

day structure, a building committee was appointed to plan and provide a suitable house of worship. 

Plans for a new church were soon adopted and work began May 14, 1891. 

The excavating was done by W. D. Roberts, the foundation laid by E. Telleson, and the 

superstructure put up by G. M. Horton. The church was ready for dedication on January 5, 1892. 

Mr. C. Fred Johnson reported for the building committee that the Church, including furnishings 

and horse sheds, cost $5,296.64 

The church membership again outgrew its accommodations, and in 1905 when the Reverend 

Martin V.  Williams was pastor, the church was enlarged, veneered with brick, and a pipe organ 

was installed. 

In 1916 the church membership had grown until it numbered 635 members, so with much wisdom 

the church purchased the lot adjoining the east side of the church property. 

The Social House (Parish House consisting of the gym {gym floor is laid with size 13 men’s leather 

soles} and dining hall) was started in October, 1924, and was completed in September, 1925. It 

was built by the Johnson City Construction Company. The cornerstone was laid on Sunday, April 

25, 1926 and the box in the corner stone includes: List of membership, copy of church bulletins, 

copy of “Christian Advocate”, copy of “Morning Sun,” copy of “Binghamton Press,” memorial 

statement of Mrs. Sarah Jane Johnson, descriptive pamphlets of the Endicott Johnson Corp., and 

contents of box in corner stone of former church. (In the back of the gym there is a window in the 

wall where a ticket taker would stand to sell and tickets for presentations on the stage.)  

The Church and Social house are built of Hummelstown Brown stone, quarried at Hummelstown, 

Pa., and is of Gothic design made to conform to modern needs. The tower, 112 feet high, with its 
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open belfry standing high above the main church building, the gable roof with its side roofs over 

the aisles, the buttressed walls and pointed arched windows are reminiscent of the cathedrals of 

Europe. 

 

The Gothic design is carried out in the interior with its arched aisles, high clerestories (a portion 

of an interior rising above adjacent rooftops and having windows admitting daylight to the interior) 

and dark oaken paneled ceiling. The interior wall surfaces are decorated with Travertine stone and 

the arches with Caen stone.   

The approximate cost of the church building was $438,000.00. In 1946, Carillonic Tower Bells 

were purchased in memory of those who served in the Armed Forces in World War II. Their cost 

was $6,500.00. 

 

Exterior  

On the exterior walls of the building, high up near the roof, are to be seen various symbolic designs.  

On the west side, beginning at Main Street, they are as follows: Four fishes caught in a net, 

signifying God’s care over those who trust Him; the Anchor which is our faith in His Word; the 

Bible, and finally the Peacock, which is the symbol of immortality.  

On the east side, beginning at Main Street, they are as follows: Two fish, for as the draught of 

fishes on the west side shows his miraculous power able to supply all our needs, these show his 

daily provision; the Crown; the Ark which from the days of the Roman Catacombs has pictured 

the Church as able to ride through all periods of persecution, and the Lamp which is the light of 

His Word. In the panels between the two portions of the front window on Main Street are found 

cut in the stone the Star of Bethlehem, the Carpenter’s tools (for Christ was a carpenter), the Lilly 

and the Palm, symbols of purity and triumph, the Crown of Thorns and the Cross. 

 

The Organ 

The organ is a thirty-six-stop instrument, was built by the Austin Organ Company of Hartford, 

Connecticut, a firm with a well-established reputation. The organ consists of five separate 

instruments or sections. On the west side of the Choir is the Swell organ, on the east side are the 

Great and choir organs and in the rear on the west side over the gallery is the Echo organ. The 

Pedal organ is distributed between the organs on both sides of the Choir loft. The Echo organ is 

unusual in that it consists of six stops besides a set of chimes of twenty-five tubes. These stops 

consist of soft string stops, a night horn and a flute giving the effect of distance. In a special chest 

in this organ section is the Vox Humana which reproduces the human voice. 

In the great organ are two great diapason stops which constitute the body tone of the instrument. 

Besides these are a flute, trumpet and various string stops. This organ is used for solo effects and 

is used more than any other part of the instrument. The Cathedral chimes are also played from this 

organ. 

The Choir organ is so named because of its effectiveness in choir accompaniment. Its stops give 

sounds like the waves of the sea and reproduce the soft string and other instruments. This is the 

organ usually used by the organist on which to play soft music to the accompaniment of 

communion service and funeral occasions. 
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The Pedal organ contains six stops, four of which are great wooden stops sixteen feet long. 

The air is supplied by a seven and a half horse power motor which drives the air into a chest with 

which each section or organ is furnished. This chest can be brilliantly lighted so that one may 

witness the opening and closing of the valves leading to the pipes. 

The console or key desk contains three rows of keys, electrically controlled, and is moveable. 

There are about one hundred miles of wire connecting the console to the various organs. The key 

action is so rapid that it is capable- of producing fifty repetitions a second whereas no organist can 

produce more than twelve note repetitions in that time. 

The organ is a symphony orchestra in itself and at times is like a many voiced choir. It can express 

all natures; at times, it speaks with the tenderness of love, again utters a bold defiance or is heard 

expressing the hopes, fears, and faith of the heart. It is the most fitting instrument ever devised for 

sacred worship and is a very fitting memorial to Mr. Harry L. Johnson of so many tender memories. 

The Austin four-manual pipe organ was given in memory of Harry L. Johnson by his widow, Mrs. 

Harry L. Johnson and family. The approximate cost of that gift was $25,000.00 

 

 

 

The Windows 

The Art Glass windows were made by the George Hardy Payne Studios of Paterson, NJ., art glass 

manufactures. Antique glass is used for all of the windows in the building, and was imported from 

England. It differs from American opalescent glass in that the opalescent glass has the colors 

streaked through it, but in the antique the colors are thoroughly mixed. 

Some of the glass is what is known as rolled art, much of it is blown. Air is forced into the glass 

by pressure, causing bubbles of pinhead and larger sizes to appear through the glass like the air 

bubbles in water. The light reflected from these uneven surfaces causes it to sparkle. 

The windows are all framed in the stone so that there is no metal or wood to paint. 

The glass of the Sunday School windows is plain, cut in small oblongs and leaded together. Each 

oblong has its own color: pink, blue, green, lavender or other. From the outside, the glass appears 

of a dark hue that harmonizes with the brown color of the stone, but the light from the outside 

brightens the colors on the inside and rainbow effects play on the walls and floor. The color scheme 

in these rooms was chosen so as to give the maximum amount of light for Sunday School purposes 

and to make artificial light unnecessary for even dark days. 

The glass in the windows of the auditorium, the rooms directly opening into it, and the lights in 

the vestibule were painted with a smudge and re-melted until the smudge became a part of the 

glass. It gives the appearance of old glass stained with the soil of years. 

The large front window is directly over the pulpit and choir, but being toward the north light does 

not affect the sight of the worshippers. The frame of the window is in the perpendicular Gothic 

with the usual tracery in the top. It gives the appearance of much height. In the center panel is a 

figure of Christ with uplifted hand in the act of blessing, commanding or lifting the thought upward 
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by a gesture. The rich purple of the robe is perfect in shading. Beside Him, one on either side in 

separate panels and somewhat lower in position, are two angels, one bearing lilies in the hand and 

the other a palm branch. The figures are dignified in appearance, productive of thought and lend 

themselves to various interpretations. The colors of this window are deep blues, reds, purples and 

greens arranged in pleasing effects. In the oval is a crown and worked into the glass in unexpected 

places are small symbolic figures. 

Beneath the five panels of the front window and separated by some woodwork is a corresponding 

series of five small windows. The color scheme is the same as that of the large window. In the 

center window is the figure of the resurrected Christ showing the nail prints in hands and feet; to 

the left is a figure of Him as the boy in the temple and to the right He is pictured as the good 

shepherd. To the extreme left is a charming picture of the Rose of Sharon and to the extreme right 

is one of the Lily of the Valley the two scriptural picture terms of Christ which are so much beloved 

by Christian people. 

The windows of the clerestory being high above the heads of the people and to the side are without 

figures though each contains the figure of a fleur-de-lis, and various medallions in the body of the 

window. The coloring is the same as in the front window and the light of the morning and afternoon 

touches the floor and side walls with an ever-moving array of color. 

There is a series of four triple windows on the left aisle and three on the right. Each window has 

its suggestive symbol of a Christian truth. On the left side, beginning near the pulpit is a Bible, 

followed by a Dove, the symbol of the Spirit, who teaches the truth of the Word. Beyond is a 

luscious bunch of grapes, indicating the fruitful life that follows one living by the Word, and still 

beyond is the Harp, reminding one of the ‘heavenly joys that await the person living the fruitful 

Christian life. On the right side is the Lamp that lightens one’s steps in the way of God’s will, 

which often leads to the Cup of Sorrow that follows; and if one like the Master will drink, ends in 

the Crown of Rejoicing which is set forth in the last window. The windows are very suggestive 

and are sermons in themselves. 

 

The Chapel 

In 1949, the George F. Johnson Chapel (Jr. Church) was constructed in the basement of the Church 

at a cost of $8,500.00. Much of this work was done by members of the Church. The pulpit furniture, 

rail, etc., were duplicates on a smaller scale of those in the main church. 

 


